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DIVERSITY AND AMBIVALENCE OF ARTISTIC IMAGES
IN AKUTAGWA RYUNOSKE’S STORY “THE SPIDER'S THREAD”

The article examines the structure, dynamics, and poetics of artistic images in Akutagawa
Ryunosuke's novella “The Spider’s Tread.” The authors argue that this work by the Japanese writer
is much broader than moralistic or religious interpretations, which excessively limit interpretations
of the work to instructive maxims and the search for a connection with the doctrines of Buddhism. “The
Spiders Thread” has a broad philosophical content, which is provided by various artistic images
that create a universal picture of the life of a person who is between good and evil and endowed with
freedom of choice. In the work, the author combined artistic images from different spheres (heaven,
hell, earthly life).

Heaven represents the image of Buddha, who is depicted as the embodiment of truth, justice
and encouraging to responsibility. The artistic space of heaven is emphasized by such symbolic
images as lotus flowers, lotus leaves, a lake of lotuses, a paradise spider and its silver thread. The
markers of the artistic space of hell are sinners, the Pool of Blood, and the Mountain of Needles. They
symbolize the idea of punishing a person for sins. The Sanzunokawa River is a symbol of the transition
from the world of the living to the afterlife.

The image of Kandata in the novella has internal dynamics, it changes internally several times,
first in earthly life (at first he committed many murders and fires, but once he was kind to the spider),
and then in hell, where the hero ended up (torment together with other sinners, a chance for salvation
through a spider’s thread, selfishness and the intention to return other sinners to hell, falling into
hell again).

The Buddha in the text is also not static, which indicates Akutagawa'’s new (non-religious)
approach to this image (lazy walk by the lotus lake, a look through a magic prism into hell, giving
Kandata a spider’s thread as a chance for salvation, sadness from Kandata's intention to get rid
of other sinners). Akutagawa depicted Buddha closer to the image of a person, as evidenced by
the appropriate artistic means (lazy walk, decision to thank Kandata for a good deed, sadness after
the hero's selfish act). Although Buddha and Kandata do not directly communicate in the text, there
is a deep inner connection between them (Buddha knows everything about Kandata and wants to
help him, and then is sad because it did not work out). In this way, Akutagawa embodies the idea
of a person’s connection with the universe, with absolute ideas of truth and goodness that require
knowledge and spiritual change.

Akutagawa also uses binary images (heaven — hell, sin — a good deed, a lake of lotuses — a Pool
of Blood, an ordinary earthly spider — a paradise spider that weaves a silver magic thread, the snow-
white color of lotuses — darkness in hell, etc.). The author creates the effect of a system of mirrors
that allow you to look at artistic images from different angles. The leading feature of Akutagawa's
individual style is the ambiguity of images, their turning in different directions, and the close
connection between them. This allows the author to create a universal model of human life, full
of evil and good deeds, paths for internal development and lost opportunities, everyday details
and at the same time a wide space for spiritual growth.

Keywords: Akutagawa Ryunosuke, novella “The Spider'’s Web”, artistic image, binary images,
ambivalence, symbol, artistic space, motive, Buddha, sin, heaven, hell.
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Problem statement. Ryunosuke Akutagawa’s
story “The Spider’s Tread” has long been known
among researchers and lovers of Japanese literature
around the world. The work was published in the first
issue of the children’s literary magazine “Akai Tori”
(“Red Bird”) in 1918. At that time, the founder of the
magazine and the great children’s writer Miekichi
Suzuki gave this story a high rating. Since then, “The
Spider’s Thread” has been considered a representative
work of Japanese children’s literature. However, in
our opinion, this work goes far beyond the boundaries
of purely children’s reading. People of all ages can
find their own meanings and impulses for reflection
in it. Especially since this work is a novella by genre,
which involves a small volume, a small number of
characters and an unexpected ending. However, there
are many surprises in this story (and not only in the
ending), we will try to draw your attention to them,
particularly to the artistic images of the work, which
are ambiguous.

In modern literary criticism, there are different
approaches to “The Spider’s Thread”. The most
common is the moralistic one, that is, considering the
story as an instructive story that teaches a person to be
responsible for his own actions, good or bad.

For example, Chon In Mun calls Akutagawa’s
work a cautionary tale and believes that its main sub-
ject is a person who learns the transcendence of the
Buddha, who helps the hero, but also punishes him,
so this is part of the will of man, his own choice [4].

However, as Masato Hayasawa noted, “the history
of the study of The Spider’s Thread tends to move
from a moralistic interpretation that criticizes Kan-
data’s selfishness to an interpretation that focuses on
the incomprehensibility of Buddha” [5, p. 98].

According to this point of view, a new interpretation
has appeared, in which the selfishness embodied in
Kandata is interpreted not as a trait inherent only
to villains, but also to all people. Thus, researchers
began to rethink the image of Kandata as a symbol of
humanity (human existence in general). At the same
time, the attention of scholars is shifting to the plane
of interpreting the mystery of the Buddha and the
incomprehensibility of his actions.

However, we believe that the story “The Spider’s
Web” goes far beyond a purely moral work for chil-
dren or an illustration of Buddhist doctrine or a fairy
tale about human rebirth.

It should be recognized that this work has
enormous semantic openness. Images, plot situations,
symbols and other elements of “The Spider’s Thread”
can be viewed in different directions and planes.
Therefore, the story is an example of a philosophical
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novella, which involves a plurality of meanings and
interpretations.

Despite the large number of works on Akutagawa’s
work, the specificity of the artistic images in the story
“The Spider’s Thread” leaves a wide field for research
and new approaches.

Purpose of the article. The main goal of the
papaer is to identify the varieties and specifics of
artistic images in Akutagawa’s story “The Spider’s
Thread”, to show their dynamics and the connection
between them. This goal involves the following tasks:
to analyze images that belong to different artistic
spaces (heaven, hell, earthly life); to show the ambiv-
alence of the image of the Buddha; to reveal changes
in the image of Kandata in the context of his connec-
tion with Buddha, nature, other people; to interpret
the symbolic images of the work and determine their
role in the text.

Presentation of the main material. First of all,
in our opinion, the image of Buddha in the story,
although it has a religious origin, goes far beyond it.
He is depicted as the embodiment of a certain absolute,
morality and truth. Although the nuance has not been
fully conveyed in translation, the narrator consistently
speaks of the Buddha using honorific language. Bud-
dha knew everything that Kandata did in his earthly
life. Among all the actions of that sinner, he remem-
bered how Kandata pitied the spider. So, Buddha is
endowed with special vision, he has the ability to see
what no one sees, knows what no one knows. He also
knows not only about the earthly life of people, but
also sees far and deep. He sees hell from paradise,
between which, as the author notes, there are several
thousand ri (77 is a measure of length: 3.9 km).

The motif of Buddha’s special vision is comple-
mented by the image of a magic prism (the original
uses the word showman s peep-box, in the Ukrainian
translation stereoscope; as if using a magic magnify-
ing glass, Buddha looks at hell through the water of
the pond). Since the Buddha has special knowledge
about good and evil, about the good and bad deeds of
people, he decided to help Kandata precisely because
the villain once took pity on the spider. As a reward
for this good deed, the Buddha decided that if pos-
sible, he would help the sinner get out of hell on occa-
sion. As it is said later, the Buddha took the spider’s
thread in his hands and carefully lowered it through
the lotus flowers into the depths of hell for Kandata.

As we wrote, there is a trend to rethink the image
of Kandata as a symbol of human existence in gen-
eral. But such a point of view causes a lot of reflec-
tion and objections. We are not inclined to consider
the image of Kandata as the embodiment of human
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existence in general, because Kandata is depicted in
the work as a man who killed people and burned their
houses. Kandata was a murderer, a person who com-
mitted not one, but many evil deeds. And such people
are still not typical of society. Therefore, in our opin-
ion, it would be better to consider Kandata not as the
embodiment of human existence in general, but as the
embodiment of a sinner (or sin, or the sinfulness of
human nature), who found himself in hell because of
his very bad deeds. The text also speaks of other sin-
ners, among whom Kandata was. Interestingly, he was
at the very bottom of hell, floundering and drowning
in the Pool of Blood. That is, Kandata’s sin was one
of the most serious among other sinners.

The elements of surprise in the work are revealed
in the following moments: 1) why Kandata did evil
(why he killed people and burned their homes); 2) why
Kandata took pity on the spider; 3) why the Bud-
dha lowered the spider’s thread into hell (something
thin and fragile, not something stronger); 4) why did
Kandata at some point decide that he could not only
get out of hell, but also get to heaven (did he really
deserve it?); 5) is the most despicable criminal worth
a chance at salvation; 6) is the attack; 7) why did the
Buddha first carefully lower the thread into hell, and
then did nothing to help Kandata when the thread
broke, etc. A leading feature of Akutagawa’s style is
that the author seems to turn various images and situ-
ations in different aspects, so they acquire ambiguity
and philosophical depth.

A successful compositional technique is the struc-
ture of the story: the first part takes place in heaven,
the second in hell, the third again in heaven. In this
way, Akutagawa contrasts heaven and hell, but, on
the other hand, there is a certain connection between
them. After all, the Buddha carefully lowers the thread
into hell so that Kandata can get out of there. So, this
conditional situation, in our opinion, hints at the fact
that a person (no matter how serious sins he commits)
always has a chance to start a righteous life and rise
from the depths of hell to heaven. However, as we can
see from the content of the story, not everyone and not
always are able to use this chance.

Interestingly, in the first part of the story there are
details that indicate the motives of the actions of Kan-
data and Buddha. Why did Kandata pity the spider?
After all, the hero was a murderer of people and an
arsonist of houses, he committed many bad deeds.
And suddenly Kandata showed unprecedented mercy
to the spider. Why? The author presented Kandata’s
thoughts in the form of direct speech. The hero sud-
denly thought that the spider was small, but still alive,
it was too cruel to kill a spider for no reason.

These thoughts of Kandata about causeless murder
hint at the fact that, perhaps, he killed people and set
fire to houses not just like that, but for a certain rea-
son. Of course, this is just an assumption, and this is
another surprise in the work. So, Kandata was a great
sinner, but, probably, he had some reasons for doing
it. And this is also an assumption. Although this does
not remove the sin from him, Kandata still deserved
a chance to receive the silver spider thread from the
hands of the Buddha.

The author emphasizes a lucky moment when one
of the spiders in paradise (a paradise spider) was spin-
ning his magical silver thread nearby. This moment
is sudden, but this chance falls precisely to Kandata,
whom the Buddha took care of.

The author revealed the motive for the Buddha’s
act when he let down the spider thread for Kandata.
The Buddha decided to thank Kandata for the good
deed as a reward for pardoning the spider. This reward
is to save Kandata from hell, that is, to give him life as
Kandata once gave life to the spider.

In this way, Akutagawa affirms the idea of moral
balance and responsibility in the world. Each person
receives what he deserves, according to his actions.
The novella conveys the idea that even the most ter-
rible sinners have a chance to atone for their sins and
go to a new life. But did Kandata take advantage of
this chance? We will write about this later.

As we wrote before, the narrator consistently
speaks of the Buddha, using respectful language,
thereby indicating that he is a noble being. However,
although the Buddha is compassionate, he does not
save absolutely everyone, and therefore people must
also make an effort to restrain their selfishness. How-
ever, Kandata could not overcome his own selfish-
ness. Out of fear that the spider’s thread would break,
he began to shout loudly to other sinners who were
climbing after him to go back down.

When the spider’s thread broke and Kandata fell
back into hell, the Buddha silently watched every-
thing that unfolded before his eyes, and then contin-
ued his walk with a sad expression on his face. It is
the adjective “sad” that is used in the original (the
Ukrainian translation uses the verb “o0muuus Bymiu
nocmyTHIO” [1, p.31], which is close to the original).
The adjective “sad” contains a hidden assessment of
Kandata’s act, which is not moral from the point of
view of Buddhism. Later, the narrator more directly
expresses the hero’s attitude towards the other sin-
ners in the epithet “uepctse cepue” [1, p.31], which
wanted salvation only for itself and for which Kan-
data was accordingly punished and sent back to hell,
which the Buddha “considered vile”. The Ukrainian
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translation emphasizes not the “vileness” of hell
(the embodiment of sins, the sinfulness of humanity),
but the fact that Kandata is “xamrorigaum”. In this
way, the translator I. Dzyub strengthened the moral
aspect of the work.

Let us pay attention to the detail mentioned at the
end of the second part of the work - this is the shine
of a thin paradise thread, which, although broken,
still partially remained. In the original text, it shone
brightly against the background of a moonless and
starless sky. Despite the complete darkness, there is
still a glimmer of hope in the novella for the connec-
tion between heaven and hell, for the transition from
hell to heaven, for the possibility of a different life for
every sinner.

It is also worth paying attention to the words of
Kandata, who took a rest while climbing up the para-
dise thread. Then he laughed in a voice that he had not
had since he got into hell, and shouted: “I did it! I did
it!” [2, p.75] (in Ukrainian translation: “Hama B3sina!
Hamra B3suta!” [1, p. 30]). However, a real, deep
understanding never came to him. He thought that one
could get out of hell purely physically, with the help
of physical effort. But in reality, the path from hell
to heaven, from sinfulness to righteousness, requires
spiritual effort. And the hero did not realize this.

The image of the Buddha in the short story is
somewhat ambiguous. For example, in the original
text Akutagawa described (twice) that the Buddha
walks about “.5 5.5 5 burabura, that is aimlessly,
leisurely, or idly. In Ukrainian translation, the transla-
tor used the appropriate word “3uiueB’s” in the part I,
but he used the expression “tu gani” in the part [T [ 1,
pp. 29, 31], which seems to have changed the nuance.
It is just our guess, but the translator might have found
it strange and therefore inserted his own interpreta-
tion, resulting in a translation that strays somewhat
from the original text). Given the Buddha’s exalted
status, these phrasings feel strikingly incongruous.

Above all, while Buddha helped Kandata and gave
him a silvery thread as a chance for salvation, he does
nothing to save the other sinners, who perish together
with Kandata because of his egoism. One might think
that the Buddha himself was indifferent to Kandata,
but Buddha’s face became “sad” after the heavenly
thread broke. Thus, the question arises: “What kind
of being is the Buddha? Merciful or cruel? Good or
evil?”.

If we take into account the religious approach to the
story “The Spider’s Thread”, Kayoko Nagao’s studies
are very interesting. She has compared Akutagawa’s
work with the text which served as his source mate-
rial. She pointed out that Akutagawa showed little
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interest in basic Buddhist doctrine, or else failed to
understand it. As a result, the story became one in
which Kandata falls back into Hell simply because
he was merciless, thereby leaving room for questions
such as “Are evildoers ultimately never saved?” or
“Isn’t the Shakyamuni Buddha himself merciless?”
[6, p.170]. Nagao even claims that Akutagawa’s work
contains logical contradictions.

However, Akutagawa was an avid reader, and if
he had wished to explore the basic teachings of Bud-
dhism, he could certainly have easily done so. The
fact that he did not do so perhaps means that read-
ers do not have to connect “The Spider’s Thread” to
Buddhism, and that the work can be read much more
freely.

And it should also be noted that some researchers
have noted that there is no communication between the
Buddha and Kandata [7, p.10]. This is a contradictory
observation, if taken in this way, it might seem that
Kandata has no chance of salvation. Although the
Buddha drops the web, he does not tell Kandata what
he should do or how he should think. Kandata, for his
part, only egocentrically thinks that he can escape hell
by climbing the web, and he does not reflect on why
the thread was dropped, or who dropped it and with
what intention. Of course, Kandata himself should
reflect on his past selfish behavior and realize his sins.
But it may be difficult for a person like him to even
adequately reflect on what he has done and realize his
sins without someone’s help or guidance.

But we believe that this question is left open to the
readers. According to Akutagawa’s intention, every-
one must realize their personal responsibility for their
actions. If you do something good, you will have a
chance at a better life—provided that you are able to
make use of this chance and exert certain spiritual
efforts.

At the same time, Akutagawa also wrote about
collective responsibility. Some of your actions lead
not only to consequences for yourself but also for
other people. You are connected to others by invis-
ible bonds, and their fate will also depend on you.
Thus, Akutagawa’s short story deals not only with
individual but also with collective responsibility for
one’s actions.

An important philosophical problem in “The Spi-
der’s Thread” is sin. For what sins does Kandata suf-
fer? The concept of sin in Japan is extremely complex
but after the arrival of Buddhism in the mid-7" cen-
tury, Buddhist ideas about sin and karmic retribution
became deeply rooted in Japanese culture. Buddhism
rejects the concept of original sin, which is central to
Christianity. It also denies the role of chance. In Bud-
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dhism, sin is understood as evil behavior that violates
moral precepts or fundamental principles and thereby
leads to suffering as retribution. At the core of Bud-
dhist teaching lies the idea that good intentions and
good deeds generate “good karma,” which leads to
favorable rebirths in the next life, while evil intentions
and evil deeds generate “bad karma,” which leads to
unfavorable rebirths, even rebirth in hell. This system
rejects explanations based on chance, spontaneous
arising without cause, or divine creation, and instead
focuses on causality. A person is destined to receive
the consequences of their own actions, whether good
or bad.

At the beginning of the work, the narrator points
out his external sins—murders and the burning of peo-
ple’s houses. That is why the hero ends up in the Pool
of Blood and suffers terrible torments among other
sinners. However, as the plot develops, Kandata com-
mits an internal sin: he displays egoism and addresses
the other sinners who have clung to the spider’s
thread, telling them to go back down to hell. Kandata
kills no one here; he merely intends for the other sin-
ners to descend back. They were all clinging to a sin-
gle thread that looked ready to snap at any moment, so
one may argue that it is hard to understand why Kan-
data is said to be merciless [9, p. 177]. We believe that
this question is also left open to the readers, too. We
would like to say that his sin in the second instance
seems to be an essentially internal one. As we already
wrote, it has been pointed out that Akutagawa did
not understand the basic doctrine of Buddhism, but
he was familiar with Christian literatures. Thus, it
is likely that in “The Spider’s Thread” he combined
notions of external and internal sin, which is itself, to
some extent, unexpected.

Ruth Benedict noted that Japan is a shame culture
regulated by external norms, whereas Western soci-
eties are guilt cultures regulated by inner conscience
(internalized conviction of sin as the enforcer of good
behavior) [3]. Although her arguments — partly sup-
ported by references to Natsume Soseki’s famous
novel “Botchan” — have been widely criticized, her
work nevertheless offers a sharp and influential per-
spective on one aspect of Japanese culture.

Symbols play an important role in the short story
“The Spider’s Thread”. They are also ambiguous and
contain many unexpected meanings. The central sym-
bol in this work is, without doubt, the spider. More-
over, there are two spiders in the work. One belongs
to the earthly world — the one that Kandata spared —
and the other is a heavenly spider that lives in para-
dise and spins its heavenly web. In the first case, the
spider is a symbol of nature itself; therefore, the act

of sparing the spider signifies a benevolent attitude
toward nature and toward all living things.

In Japan, spiders are commonly seen in everyday
life and are regarded as familiar creatures. Influenced
by Chinese culture and perhaps because they feed on
pests, they are sometimes viewed as a good omen; at
the same time, however, their appearance and their
habit of devouring other insects also make them
objects of disgust and fear. So from the perspective of
Japanese folklore and traditional beliefs, spiders can
be both good and evil; some spiders are depicted as
positive beings, while others are portrayed as mon-
sters that harm people. There is a widespread folk
belief that a spider seen in the morning is auspicious,
whereas one seen at night is inauspicious. This indi-
cates that spiders in Japan have long been regarded as
creatures possessing both benevolent and malevolent
aspects [8]. In Akutagawa’s story, there is likely an
echo of beliefs about benevolent spiders that spin silk
threads. The web of the heavenly spider is a symbol
of hope for a person’s spiritual salvation, their chance
at redemption, and at the same time a symbol of the
connection between hell, the earthly world, and para-
dise—the spiritual path that a person must traverse by
making certain efforts.

The snow-white lotus flowers are also mentioned
in the work. The lotus is a symbol of the Buddha and
of Buddhist teaching. Many images of the Buddha
and decorations in Buddhist temples in Japan are cre-
ated in the likeness of the lotus. However, this is not
the only meaning of the flower. Since the lotus grows
and even blooms in muddy water, its symbolic mean-
ing is often associated with the proverb: “The lotus
grows out of the mud but remains pure”. Thus, the
lotus is considered a symbol of noble spirit, purity,
holiness, and righteousness.

Lotus flowers appear in the first and third parts
of the work—that is, where paradise is depicted and
where the Buddha walks. The narrator emphasizes the
white, snow-white color of the flowers, which is com-
pared to pearls. The use of comparison with precious
stones (pearls) hints at the value of spiritual knowl-
edge, spiritual enlightenment, and spiritual life. The
combination of the white color of the petals and the
golden color of the stamens creates a festive, elevated
atmosphere in paradise.

In the final part, the narrator uses the motif of the
lotus’s indifference to Kandata’s fate, as well as to
the fate of the other sinners. They are even indiffer-
ent to what Kandata has done. This seems to suggest
that a person of noble spirit can at times also be a
cold-hearted being. But the fact that the lotus flow-
ers remained just as beautiful and pure testifies to the
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eternity of spiritual values, which are not affected by
the actions of individual sinners.

The motif of true values in Akutagawa’s work is
also reinforced by the mention of the precious stone
jade. In the original Japanese text, the lotus leaves
are compared to jade. This word is used to denote a
pale green shade. In Japan, jade had been valued since
ancient times because it supported a well-developed
tradition of craftsmanship, but from the Nara period
until the late 1930s it was not particularly popular. In
other words, at the time when Akutagawa was writ-
ing, jade was not an especially well-known precious
stone in Japan. It seems to us that Akutagawa chose
this comparison to convey the idea of hidden yet
imperishable beauty.

Incidentally, in the Ukrainian translation of the
work, another stone — malachite, which has a brighter
green color — is used to describe the color of the lotus
leaves. Perhaps the translator reasoned that this stone
is more widespread and would be more understand-
able to Ukrainian readers. Nevertheless, in the origi-
nal we find a different stone — jade. Each reader may
interpret these nuances of translation in their own way.

Another symbolic image that testifies to the con-
nection between different worlds is Sanzunokawa.
This is not hell itself, but a river that separates the
world of the living from the otherworld. A similar
image can be found among other peoples, for example
in ancient Greek mythology: the Styx or Acheron. In
Japanese, death is often euphemistically expressed as
crossing the Sanzu River.

The Mountain of Needles depicted in the second
part of the work is a typical form of punishment in
hell. In a broader sense, it is used metaphorically to
describe a place or situation filled with intense suf-
fering. Incidentally, the Pool of Blood also appears in
descriptions of hell. In the natural landscape of Japan,
there are real ponds whose red color is caused by a
high iron content, and they are often called as Pools
of Blood.

Conclusions. Based on the research conducted, we
have reached the following conclusions. Akutagawa’s
novella “The Spider’s Thread” is much broader
than moralistic or religious interpretations, which
excessively limit the interpretations of the work to
instructive maxims and the search for a connection
with the doctrines of Buddhism. “The Spider’s
Thread” has a broad philosophical content, which
is provided by various artistic images that create a
universal picture of the life of a person who is between
good and evil and endowed with freedom of choice.
In the work, the author combined artistic images from
different spheres (heaven, hell, earthly life).
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Heaven represents the image of Buddha, who
is depicted as the embodiment of truth, justice and
encouraging to responsibility. The artistic space of
heaven is emphasized by such symbolic images as
lotus flowers, lotus leaves, a lake of lotuses, a paradise
spider and its silver thread. The markers of the artistic
space of hell are sinners, the Pool of Blood, and the
Mountain of Needles. They symbolize the idea of
punishing a person for sins. The Sanzunokawa River
is a symbol of the transition from the world of the
living to the afterlife.

The image of Kandata in the novella has internal
dynamics, it changes internally several times, first in
earthly life (at first he committed many murders and
fires, but once he was kind to the spider), and then
in hell, where the hero ended up (torment together
with other sinners, a chance for salvation through a
spider’s thread, selfishness and the intention to return
other sinners to hell, falling into hell again).

The Buddha in the text is also not static,
which indicates Akutagawa’s new (non-religious)
approach to this image (lazy walk by the lotus
lake, a look through a magic prism into hell, giving
Kandata a spider’s thread as a chance for salvation,
sadness from Kandata’s intention to get rid of other
sinners). Akutagawa depicted Buddha closer to the
image of a person, as evidenced by the appropriate
artistic means (lazy walk, decision to thank
Kandata for a good deed, sadness after the hero’s
selfish act). Although Buddha and Kandata do not
directly communicate in the text, there is a deep
inner connection between them (Buddha knows
everything about Kandata and wants to help him,
and then is sad because it did not work out). In this
way, Akutagawa embodies the idea of a person’s
connection with the universe, with absolute ideas
of truth and goodness that require knowledge and
spiritual change.

Akutagawa also uses binary images (heaven —
hell, sin — a good deed, a lake of lotuses — a Pool of
Blood, an ordinary earthly spider — a paradise spider
that weaves a silver magic thread, the snow-white
color of lotuses — darkness in hell, etc.). The author
creates the effect of a system of mirrors that allow
you to look at artistic images from different angles.
The leading feature of Akutagawa’s individual style
is the ambiguity of images, their turning in different
directions, and the close connection between them.
This allows the author to create a universal model
of human life, full of evil and good deeds, paths for
internal development and lost opportunities, everyday
details and at the same time a wide space for spiritual
growth.
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Hikonenko O. M., Cakamoro M. PI3BHOBU/IU I AMBIBAJIEHTHICTb XY/J1OXXHIX OBPA3IB
B ONIOBIJJAHHI AKYTATI'ABU PIOHOCKE «IIABYTUHKA»

Y ecmammi pozenanymo cmpykmypy, ounamixy i noemuxy xy0odicHix oopaszis y noseni Axymaraeu Pionocke
«llagymunxay. Asmopu 0bcmoromes OyMKy npo me, Wo yei meip ANOHCLKO20 NUCbMEHHUKA Haba2amo wupuie
3a MopanicmuyHi abo penieiini MiyMayeHHs, AKi HA0mo oomexcyioms iHmepnpemayii meopy Nno8YaIbHUMU
CEHMEHYIAMU A NOULYKOM 38 13Ky 13 QokmpuHamu 6yoousmy. «llagymunxay mae wupokuil @inocoghcoruii
3micm, AKull 3a0e3neuyoms PisHOMAHIMHI XyO0JICHI 00pasu, Wo CMEOPIOIOMb YHIBEPCANbHY KAPIMUHY HCUNSL
JIIOOUHU, SIKA 3HAXOOUMBCST NOMIJC 000pOM i 310M [ HAJileHa c80O000I0 8UOODY.

Y meopi nucemennux noeonas xyooosicni obpaszu 3 piznux cgep (pail, nexio, zemue dxcumms). Pai
penpezeHmye 00pas byoou, akuil 300padiceHull AK YMIleHHA ICMUHU, CAPABeOAUBOCMi U 3A0XOUEHHS.
JIOOUHU 00 8i0N08i0abHOCII. XYO0JICHIll nNpOoCmip paio 300paxjicyroms maxi cuMeoiuni oopasu, K Keimu
JIOMOCi8, 3e/leHe Iamamms JT0mocis, 03epo 10mMocie, paicbKuil nagyx i tioeo cpionscma vumra. Mapkepamu
Xy002icHb020 npocmopy nexaa € epiwnuxu, Ozepo Kposi (the Pool of Blood), IlInursacma eopa (Mountain
of Needles). Bonu cumeonizyroms ioero nokapauus aoounu 3a epixu. Piuxa Canosynoxasa (Sanzunokawa)
€ CUMBOIOM nepexody 80 c8imy dxcusux 00 nomoubiunozo ceimy. Obpasz Kanoamu 6 nogeii mae 6Hympiuno
OUHAMIKY, GIH 0eKilbKa pa3i6 SHYMPIUHbLO 3MIHIOEMbCA CHOYAMKY 8 3eMHOMY Jicummi (YuHue 6azamo
yobuscme i nosicednc, aie KOIUCh NONCALI8 NABYKA), ad NOMIM y NeKai, Kyou NOmpanug eepoul (MyKu pazom
3 THWUMU SPIUMHUKAMU, WAHC HA CNACIHHA 3 00NOMO20I0 NASYMUHKU, e20i3M [ HAMID NO8epHYmMU IHUIUX
2PIWHUKIG Y NeKN0, NAOIHHSA 8 NeKI0).

byooa 6 mexcmi maxooic He € cmamuyHuM, WO CBIOYUMb NPO HOBUL NIOXIO (He penicitinuil) AKymarasu
00 Ybo2o 00pazy (MiHuea NPoYIAHKA OLIA 03epa J0MOCi8, NO2Is0 KPi3b YAPIGHY NPU3MY 8 NEKI0, HAOAHHS.
nasymunku 0nsi Kanoamu sax wawncy ma cnacinusa, cmymok 6i0 namipy Kawoamu noszbasumucsi iHuux
epiwnukie). Axymarasa nadauscye byooy 0o obpazy aoounu, wo 3aceiouyioms 8i0N0GIOHI XYO0duCHI 3acodu
(ninuea npocyisuka, piuenns ioosuyumu Kanoami 3a 000puil 64uHOK, CMYMOK NICIsL €20iCTUYHO20 GUUHKY
eepos). Xoua byooa i Kanoama npsamo He CRIIKYIOMbCa Y MEOPI, ale NOMINC HUMU € eTUOOKULL HYMPIUUHIL
36 530K (byooa ece 3nac npo Kanoamy i xoue tiomy donomoemu, a nomim cymye, 60 ye ne 60anocs). Y maxuii
cnocib Akymaraga 6minioe OyMKy npo 36 ‘30K THOOUHU 3 YHIBEPCYMOM, 3 AOCOTOMHUMU [0esMU iCmUHU 1 000pa,
AKI nompebyroms Ni3HaAHH Ma OYX08HOI 3MIHU.

Axymarasa maxooic guxopucmosye oinapui oopaszu (pail — nexio, epix — 0oopuil suunox, O3epo 10mocie —
O3epo Kposi, 36uuaiinuti 3eMHuti na8yK — paticbKutl NAYK, AKUil nieme cpioniacnmy yapieHy HUmMKY, OL10CHIJCHULL
KOp 0MOocCie — mempsasa 6 nekii ma in.). Aemop cmeopioe epexm cucmemu 03eprai, Ki 003601510Mb
ROOUBUMUCS HA XYOOJICHT 00pazu nio pisHuMU Kymamu 30py.
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1IpogioHow ocobnusicmio iHOUBIOYAIbHO2O CMUTI0 AKYmMaragu € HeOOHO3HAYHICMb 00PA3I8, iIX NOGEPMAHHS
PI3HUMU 2PaHAMU, MICHUU 36 130K Midc Humu. Lle 0036015€ NUCLMEHHUKOB] CIMBOPUMU YHIBEPCATbHY MOOEb
JIOOCLKO20 HCUMMS, CHOBHEHO2O 31UX | 00OPUX BUUHKIB, WLIAXIE OISl BHYMPIUHb020 PO3GUMKY | 6MPAYEHUX
Modrcausocmetl, NOOYmogux oemaineil I 0OHOUAC UUPOKO20 NPOCIOPY 05t OYXOBHO2O 3POCHIAHHS.

Knwuogi cnoea: Axymarasa Pronocke, nosena «llagymunxa», Xy0ooucHiti obpas, 6inapni obpasu,
amoisanenmHicmy, CUMBOI, XyO0JICHILL npocmip, momus, byododa, epix, paii, nexo.
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